THE VICTORIANS AND AFTER
His slaughters thick behind him, till the star
Is brightening where the blue light fades, abroad
By many an inroad deep, we trace his car
Driving their flocks in heaps
The Fawn ofSertonus is a charmingly told tale, some of it is in dialogue form, but the following extract is more characteristic
"In stooping to pick up wisdom, we have dropped some "graceful absurdities which pleased us better and which were "not always without their use We have exiled such delicate "people as the Nymphs and Dryads from our companionship, "to make room for many ugly realities Superstition, while "overshadowing this Oscan source of a hundred fountains "from curiosity, protected it also from every other vulgar "intrusion It was said that the sun never shone upon its "waters, and that the winds never stirred them That the "cool element was so chaste as to endure contact with neither "air nor fire That till it had left its sanctuary, and descended "for human use to the world below, it might be neither "tasted nor touched Nature had, indeed, secured it from the "sun's rays by placing it northward of the mountains; and "against grosser profanation, by permitting no more paths "to it than one Never had human footstep approached "through any other way, and this was closed from careless "or irreligious intrusion by a sanctuary scarcely less sacred "than itself"
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Mrs Hemans barely comes into the period, but her poetry is characteristic of the rather unregulated sensibility and enthusiasm of the minor literature of the thirties and forties She had a genuine poetic gift, and her own writing is seldom weak, but she had a dangerous facility Her personal charm is best seen in the letters pnnted in the Memorials of Mrs Hemans, by H F Ghorley, 1836 There is also an edition of her poetical works, with a memoir, by W M Rossetti, 1873. Her most famous poems, Casa-bianca, The Graves of a Household, and The Better Land, hardly give a fair account of her work, better examples are Despondency and Aspiration, The Treasures of the Deep, and The Hour of Death*
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